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TRAVEL

Photo Credit: Hotel Le Notre Dame Paris

monuments from the top of a double-decker bus with an English
language earphone. You can jump the bus and get off at numerous
locations — and truly “see” the entire city in a day. The tour bus-
hoi-polloi crowds love the corny “Can-Can” dancing at the historic
Moulin Rouge or Folies-Bergere.

More on the edgy side, is the tastefully produced Crazy Horse
Saloon show with stunningly athletic dancers—au naturel —whose
erotic dancing reminded me of the silhouetted femme fatales from
James Bond classics with Sean Connery peeking through his
gun-sights. Don’t go if you expect Betty Friedan or Kate Millet to
approve of this risqué night-club scene with Russian petro-czars,
Brazilian CEO’s and Saudi sheiks wearing Savile Row suits. Ingres,
Renoir, and Modigliani all painted the female figure as the highest
creation of nature, but witnessing nine dancers in the flesh in a series
of synchronized routines is like watching Cirque du Soleil at an acro-
batic nudist camp.

It’s easy to blow beaucoup euros on world-class five-star hotels
like the Hotel Ritz (where Princess Diana spent her last fateful night)
or the Four Seasons George V (if you are a high-roller financier at-
tending your Carlyle Group investment seminar). Or even a grand old
dame place like the Hotel Scribe (where I stayed decades ago think-
ing it was a stage set for a fin-de-siecle operetta), but we searched for
a “room with a view.” If Paris is the center of France, this room is a
few yards away from the geographic center of the city. Our love nest,
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Hotel Le Notre Dame (www.hotelnotredameparis.com), was breath-
taking but modest; it ran about $300 a night, with a perfect baguette,
croissant, and coffee for breakfast included. Exceptionally located
on the corner of the Quai Saint-Michel at the end of the Petit Pont,
we collapsed in total bliss with this discovery. The psychedelic-
chic rooms are like Hieronymous Bosch scenes from the Garden of
Delights, tastefully appointed by Christian Lacroix. Ask Mademoi-
selle Julie at the desk for chambre #52 and you can open a set of four
windows, putting the 12th-century facade of the Cathedral of Notre
Dame at your fingertips.

And remember what Audrey Hepburn realized in her ingénue
role in the classic film Sabrina: Paris is always a good idea! O

Philip Eliasoph is Professor of Art History at

Fairfield University and the Director/Moderator of
the Open Visions Forum, a public town hall current
affairs series. As a lifelong wanderer he has slept
near sheep in Bedouin tents in the Sinai desert,
trekked with sherpas and mountain goats in the
Himalayas, and enjoyed the same suite at the deluxe
Daniele Hotel with a terrace over the Grand Canal in
Venice where Sophia Loren left her fragrance. For over
35 years he has been leading cultural tours through
Italy and France with this conclusion: “discovering all
of Italy is the purpose of living -- but if you only have
a few days - go to Paris.”
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